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“Pop Art Pastries and Plate Sculptures”
Grade Six

National Standards: #3 Choosing and evaluating a range of subject matter, symbols, and ideas; #4 Understanding the visual arts in relation to history and cultures, #5 Reflecting upon and assessing the characteristics and merits of their work and the work of others.

Objectives:













1. The students will review the history, work and life of various Pop Art artists such as Wayne Theibaud and Andy Warhol and Claes Oldenberg
2. The students will identify the characteristics of three-dimensional works of art. 

3. The students will explore clay techniques such as additive, subtractive, hand-building, slab rolling and drape molds.

4. The students will demonstrate skills in color mixing using the primary colors to achieve secondary colors.
5. The students will use ceramic under glaze to decorate plates emphasizing a radial design and repeated patterns.

Motivation:













Write the question IS THIS ART?  on the white board and explain to student’s that you are going to show them something and they must determine whether or not the object is a work of art. You can begin by showing them a well known painting, then a photograph, sculpture etc up to a painting of something by Theibaud, Warhol or Oldenberg.  Finally, show them a dessert plate with a dessert on it.  (You can show the real object or a sculptural object – or show one and then the other, comparing the two).

Generate a discussion.  Allow students to share their opinions and ideas about the object you displayed.  You want students to come to the conclusion that the object itself may not be considered a work of art, but it may be used as the subject matter for a work of art – the inspiration and conceptual idea for an artist. 
What other everyday objects are student’s familiar with that have been used by artists in their work?

· Campbell’s Soup

· Cheeseburgers

· Pastries

· Hammers

· Brillo Pads

(Have various reproductions on display or via the internet museums)

Explain to students that this style of art is referred to as Pop Art.

Display reproductions by Wayne Theibaud and briefly discuss his life and work.  Distribute handout and have students glue into sketchbooks.

Inspired by the work of Pop Artists, especially Wayne Theibaud and his pastries, students will create their own sensational sweets!

Media:














Images of sweets, pastries, pies

White Talc Clay

Plastic plates to use for drape/press molds

Paper toweling to cover work in progress

Sharpies 

Brushes

Clay tools for adding textures/details

Acrylic paints

Amoco under glaze

Clear gloss glaze 
Designs for plates

Examples of sculptures

Handout on Pop artist; Theibaud

Art Production: Clay Hand-Building









Design Theory: sculpture, form, shape, texture, color

Technique:

Day One:
1. Students will select image of pie/pastry to use as the inspiration for his/her sculpture. Stress the importance of working from an image to achieve the best representation of the object.  

2. Since students will be creating both a sweet and plate for item to sit upon, students should do some planning in their sketchbooks.  Once they have selected a pastry/pie, students should create a pencil drawing of the food item in sketchbooks.  In addition, students should use a compass to create a plate and establish a design  for the plate as a separate drawing in sketchbook. Provide examples of plate designs (radial patterns) and discuss the importance of the plate enhancing the overall sculpture and not becoming a dominant element in the work of art. Determine colors for the plate based on the colors of the pastry from the magazine/picture.

3. Review the necessary vocabulary when working with clay.  Students should write vocab and definitions into their sketchbooks.

4. Demo the procedures to begin hand building both the plate and pastry. Working with a partner, students will roll a slab and use the plastic plate as the mold.  Be careful to smooth the surface of the plate with a sponge and only drape the slab into the plate.  Do not press into the mold as it will crack when drying.

5. Students will use additive and subtractive techniques to create his/her pastry/pie.  Provide assistance where necessary.

6. Store works in progress in tubs with paper toweling to keep moist.  Be sure names and sections are on the bottom of the plates.

Day Two:

1. Students will collect sculptures from last class and complete the construction of both their plate and pastry sculpture.

2. Add details, texture and any finishing touches to sculpture.

3. Allow to dry slowly by keeping sculptures covered under plastic.  When leather hard, hollow out any areas that are too thick.

4. Teacher will fire work in kiln to prepare for following class period.

Day Three:

1. Students will review techniques for color mixing with red, yellow, blue and white acrylic paints.  Students should practice achieving the correct colors and paint their sketch in sketchbooks.  Once they have teacher approval, they may begin painting the pastry/pie of their sculpture.

2. Be sure that all pies/pastries are painted according to the color scheme of the magazine image.  Students should attempt to create a realistic rendering of their selected pastry.

3. Store all painted pies on cart in classroom.  Be sure students have signed both their pies and plates on the bottom!
Day Four:

1. Review procedures for using glazes.

2. Students will begin to paint on glaze for plate designs.
3. Follow the initial sketch in sketchbooks making changes where necessary.
4. Once all plates are glazed, allow to dry and cover with clear glaze before firing.
Closure:












Be sure students have labeled their work with name and section after the first class period.

Students who have not finished sculptures should cover with damp paper toweling and store in plastic tubs.

Be sure all sculptures are placed in the correct tub labeled for their section.

Review the necessary vocabulary and identify the terms while working in the clay studio.

Art Heritage:

Wayne Theibaud: 

Wayne Morton Thiebaud (tee'-boh) was born in Mesa, Arizona, November 15, 1920. Before becoming an artist in 1947, he worked as a sign painter, cartoonist, commercial artist, illustrator, designer, and publicity manager in New York and California. From 1942 to 1945 he served in the Air Force and painted murals for the officers club and the post theater before being assigned to the first Motion Picture Unit in Culver City, California.
During 1949-50, he studied at the San José State University and from 1950 to 1953 at California State University, Sacramento, and the California School of Arts and Crafts. In 1951, he had his first one-man exhibition at the Crocker Art Gallery, Sacramento, California.
Thiebaud taught studio art and art history at Sacramento City College from 1951 to 1959, becoming chairman of the department in 1954. From 1959 to 1972, he taught at the University of California at Davis. Mr. Thiebaud is considered a personable, and an extremely articulate, masterful painting instructor.

Thiebaud first gained national and international acclaim in the early 1960s when he became known for thick, impasto paintings of subjects such as mass-produced food and ordinary household objects. Thiebaud is usually considered a pop artist, but his naturalistic images are more personal than is usual in true pop.

Writing about a retrospective of his works, A Feast For The Eyes, Janet Kuter comments on the variety of Thiebaud's work, even within his tight focus:" Few people will come away [from the retrospective] untouched. Those who know Mr. Thiebaud best for the luscious depictions of baked goods that catapulted him to fame in the early 1960s will gain broader perspective on his accomplishments. Those who think him a traditionalist will notice peculiarities that set him apart from the crowd. Those who gravitate toward seductive surfaces will have their appetites whetted. Those who prefer a more cerebral approach to art will be appeased by the paintings' tight underpinnings, not to mention an abundance of abstract tendencies by an avowed realist."

One quality of Thiebaud's works many people acknowledge is the honesty and directness with which he treats everyday subjects. His paintings are about objects that are not symbolic, but real. The techniques Thiebaud developed painting still lifes carries over into his figurative work. The figures are stiff and posed against nondescript backgrounds, the people themselves objects-isolated, structured geometric shapes.

After being content to paint the same subjects over and over, in the late 70's, Thiebaud turned to landscapes: "Complex composites of multiple vantage points, these paintings read like abstract networks of horizontal, vertical, and curved elements intersected by bold diagonals." (Janet Kuter)Wayne Theibaud does not consider himself an 'artist,' but rather a 'painter.' He likes to make a clear distinction between the two. 

