“Henry Moore Sculptures”

Grade Five

Sarah Markwald, Art Specialist

Objectives:

1. Students will learn about the life and works of Henry Moore, a sculptor who was best known for his reclining figures.
2. Students will explore sculpture in – the – round focusing on negative space, abstract human forms and texture.
3. Students will create a sculpture in – the – round using clay and acrylic paints, inspired by the work of Henry Moore.
4. Students will share their work with the entire class, discussing what difficulties and successes they encountered as they sculpted their figures.
Motivation:

Day One:
Display books and pictures of Henry Moore’s work at each table.

As a group, students will complete a worksheet answering questions based on the images found in the books and at the table.

Allow approximately 10- 12 minutes for students to observe images and complete worksheet.

Generate a discussion based on worksheet and the sculptures by Henry Moore.

Review questions to generate a critique of his work.   

During discussion, students should take notes in sketchbooks on the key vocabulary words discussed.

Distribute handout on the life of Henry Moore.  Read aloud with students and have them glue into their sketchbooks.

Henry Moore is most well known for his reclining female abstract forms.  In his lifetime, he created over 5000 sculptures.  He wanted many people to see his sculptures, so he placed his work in an outdoor setting.

Inspired by Henry Moore’s many great works, we are going to create our own sculptures – in – the – round.

Share project example.

Day Two:
Review concepts discussed last class period.

Begin demonstration on creation of abstract human figure from clay.

Teacher will approve sketch ideas for planned sculptures.

Day Three:

Display images by Henry Moore.

Students will look specifically at the surfaces of his work.

What colors do they see in his work?   

Does he change the surfaces in any way?

What do his color choices relate to?

Show students examples of the colors they can select to finish their piece and demonstrate how to achieve desired effects with acrylic paint and shoe polish.

Media:

Kiln fired clay (one ball per student)

Variety of wooden and clay modeling tools: plastic knives, forks and wooden sticks

Base to hold sculptures: foam meat trays or cardboard

Saran wrap (for covering work in progress)

Masking tape

Acrylic paints (metallic based- craft paints)

Shoe polish

Sponges

Paper toweling

Paintbrushes

Containers for paints – palettes 

Magazines for students to search for point of departure

Examples of work in progress

Reproductions by Henry Moore

Books on Henry Moore

Handout on life of Henry Moore

Worksheet

Art Production – Sculpture in the Round

Design Theory: abstract form, space

Technique:

Day One:

1. Distribute worksheet for students to complete when they come into classroom.  Students are to work at their tables as a group to search through the book and images placed on their table in order to complete worksheet.

2. Generate discussion and review answers to worksheet as a class. Students should take notes in sketchbook on vocabulary words discussed.

3. Distribute handout on Henry Moore and read aloud with class. 

4. Glue into sketchbooks.

5. Students should begin first by planning and deciding whether their sculpture is going to be organic or geometric and what type of texture, if any it will have.

6. Allow students to work in sketchbooks creating gesture drawings of possible ideas for sculptures.  Students should have planned sketch by next class period.
Day Two: (Students may need two days for constructing sculptures)
1. Demonstrate the process in front of students.  Begin with a ball of clay and show how you can work in parts, using additive technique.  Create the head shape first and then form the shape of the body based on the pose you want to convey.  Students can then create the arms and legs using coils to attach.  Show students how to attach the clay by scoring, smoothing it together with your fingers.

2. Distribute ball of clay and tray to each student.  Remind students to plan out what they want to create (work from sketch/picture) and stress good craftsmanship while working.  Remind them that a sculpture in – the – round must look good from all angles; therefore they must remember to turn their sculpture while working and view from all sides.

3. Once the students have planned out their sculpture, they can begin constructing their figures.  Provide students with a variety of tools that they can use for sculpting.  Remind them to use the additive technique, working from small to big, adding clay as they go along.

4. Have students examine their piece from every side – their sculpture should “work” visually from all angles.  Students need to be sure areas are not too thick for firing.  (if so, they may need to be hollowed out before completely dried). As you move around it, the curves should seem to flow gracefully from one area to another.  Consider the way light and shadows affect the piece as well.

5. Once students have completed their sculptures, be sure they have scratched their initials into the bottom of the sculpture and are ready for firing.

Day Three:

1. Distribute fired sculptures to students.

2. Students will decide on color they wish to paint their sculpture and sit at that particular table.

3. Students will paint sculptures solidly in one color.

4. Once dry to the touch, they will LIGHTLY sponge on shoe polish and rub with a paper toweling to dull the overall appearance of their sculpture. 

5. Student will complete a journal sheet as closure to their work.  

6. When all students are complete, they will share their work and discuss what challenges and successes they encountered.  

Closure:

Day One:

Collect worksheets and be sure all students have glued handout into their sketchbooks before leaving.

Remind students to think about what type of gesture / pose their sculpture should have.

Day Two:

Make sure students have their names on trays.  

If not complete, cover completely with plastic wrap or baggie.  

If complete, remind any students who need to hollow out areas to come in the following day at recess or after school to hollow out their sculpture.

Day Three:

Be sure students have completely covered all areas of their sculpture with metallic paint.  Rub carefully with paper toweling to dull areas with shoe polish.

Make name card for sculptures.

Complete and turn in journal sheets on Henry Moore.  (may be completed while paint is drying before shoe polish layer).

Art History:

Henry Moore

***See attached handout

